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Main Themes: 
1.  The defeat of Napoleon and the diplomatic settlement of the Congress of Vienna restored the
     conservative political and social order in Europe ("Age of Reaction").
2.  The period of 1815-1848 is a time of confrontation of the conservative order with potential sources of unrest found in the forces of liberalism, nationalism, and popular sovereignty.
3.  19c liberals wanted to limit the arbitrary power of governments against the persons and property of individual citizens.
4.  Liberalism was often complimentary to nationalism in Germany, Italy, and the Austrian Empire.
5.  Russia took the lead in suppressing liberal and nationalistic tendencies.
6.  In Britain, the forces of conservatism and reason made accomodations with each other because it had a large commercial and industrial class, a tradition of liberal Whig aristocrats, and a strong respect for civil liberties.
7.  Romantisicm emerged as a rection against the rationalist thinking of the Enlightenment.
I. 19c Liberalism: ---> make moderate changes gradually (not "liberal" in the 20c sense of the word.)
        A.  Those excluded from the existing political process;  they were NOT democratic.
        B.  Hostile to the privileged aristocracy.
        C.  They were contemptuous of the unpropertied class.
        D.  From the middle class --> bourgeois.
        E.  They sought the removal of economic restraints (laissez-faire economics).
II.  Revolutions (1820-1830):
        A.  Spain (1820) --> unsuccessful.
        B.  Italy (1821) --> unsuccessful.
        C.  Latin America (1804-1823) --> some successful.
             -- Monroe Doctrine.
             -- these revolutions breached the Metternich system for the first time and encouraged other peoples seeking democracy and independence
        D.  Russia (1825) --> Decembrist Revolt;  unsuccessful --> "Orthodoxy, Autocracy, and Nationalism!" reenforced by Nicholas I.
        E.  France (1830) --> Louis Philippe (liberal middle-class leadership) --> the "Citizen King."
        F.  Belgium (1830) --> successful (1839--> Belgium secured international recognition of its independence and neutrality).
        G.  Poland (1830) --> crushed by the Czar.
III.  Britain:  ---> it achieved some democratic reforms through evolution, not revolution.
        A.  Reform Bill of 1832:
            -- first to establish the Bourbon family.
                    -- reduced property qualifications for voting so as to enfranchise the middle class.
                    -- took representation away from "rotten" boroughs.
                    -- this bill shifted control of the House of Commons from the landed aristocracy to
                       the commercial and industrial middle class.
        B.  Chartist Movement ("People's Charter")
            -- members were disenfranchised city workers.
            -- for universal manhood suffrage.
            -- equal election districts.
            -- the secret ballot.
            -- annual elections of Parliament.
            -- removal of property qualifications for members of Parliament.
            -- it died out following its failure to secure reforms from Parliament in 1848, but in subsequent reforms bills (1867, 1884, 1911) all of their demands were enacted into law.
        
IV.   Romanticism (1780-1830s):   (** See your notes on the Romantic writers, artists, and musicians! **)
        A.  All literature that failed to observe classical forms and gave free play to imagination.
        B.  Appeal to the inner emotions of humankind for the foundation of religion (Methodism).
        C.  Glorified both the individual person and individual cultures.
        D.  It made a major contribution to the emergence of nationalism by emphasizing the worth of each separate culture. (Hegel, Herder, Fichte)
        E.  A lifestyle in tune with nature.
        F.  Liveration from society's restrictive bonds.
        G.  Idealized the medieval and gothic styles in literature (new genre--> gothic novel) and the arts.
         I.  The senses should acquire knowledge, but it had to be interpreted (Kant). 

A More detailed Outline of Romanticism
I. Time of suppressed revolution 
A. American Revolution was not tumultuous change 
B. French Revolution was an emotional reaction that seemed to lose power when the anger was spent 
C. The middle class became the dominant social group 
1. Middle class emergence gave rise to the Classical Era 
2. Underclass frustrations gave rise to the Romantic Era 
3. The causes of the underclass were adopted by certain elements within the middle class 
D. Frustrations of both the middle class and under class began with Napoleon, his defeat, and the subsequent re-imposition of the old concepts of government 
1. People tasted freedom during the revolutions and were frustrated when it was suppressed 
2. Artists tried to make a contribution to the cause of freedom 
II. Principles of the Romantic Era (1800 to 1880 or to the present?) 
A. The concepts and restrictions of the past were no longer important 
1. Political - revolutions are OK whenever the current regime is restrictive 
2. Artistic - the forms of the past can be ignored 
3. Social - anyone can be anything they want to be 
B. What were the consequences of these attitudes? 
1. Political - loss of stability and rule of law 
2. Artistic - loss of communication between artist and listener 
3. Social - feelings of isolation and loss of belonging 
C. Emphasis on emotion rather than reason (or form) as the message of the artistic work 
1. Classicism focused on intellectual treatment of art/music/literature/architecture with an emphasis on communication through the form of the genre 
2. Romanticism tried to excite the emotions of the viewers/listeners 
3. Artists asserted that their personal feelings were critical to the work itself 
1. Prior to this time, the artist's personal feelings were not communicated through his works (example: Mozart's composition of Marriage of Figaro just after his father died) 
2. The Baroque was also a time of emotional extremes but in the Baroque the emotion was for the sake of the subject, not for the inner feelings of the artist 
3. The concept of the artist developing a personal style came into existence versus the period style 
4. Artists wanted people to recognize the work by the name of the artist (it is a Beethoven) rather than by the genre (it is Baroque) 
5. Artists tried to make the work the "best" ever done 
4. In all parts of their lives, the artists/composers often seemed to be driven by their personal feelings (duels, suicides, tempestuous love affairs, madness, strange illnesses, etc.) 
5. The journey of life became more important than the position one obtained (hence justifying the image of the poor, starving artist who was achieving self-realization) 
6. Because of the lack of form, many Romantic Era artists/composers used other methods to communicate 
1. Well-known or textually-explained stories 
2. Some themes that needed no explanation (nature, exotic places, nationalism) 
D. Nationalism was part of the Romantic feeling of many artists/composers 
1. Artists viewed nationalism as a way to promote freedom 
2. Each ethnic group had its own uniqueness and values and destiny 
3. These values could only be found by looking at a people's roots (such as, Grimm's Fairy Tales and folk songs) 
E. Stories were told by the artistic work 
1. Stories were a powerful method to convey emotion 
2. The stories told were originally legends (like those of King Arthur) which were Romantic (in the love sense) and so this name was applied to any artistic work that told a story 
3. Heroes became real 
4. Heroes became people who thought deeply (thus making them more real) rather than just people who did great deeds 
F. Nature was presented in a mystical way 
1. Painters turned to landscapes and seascapes 
2. Storms and other natural phenomena were featured in both painting and music 
3. Focused on real nature (mountains, streams, forests) rather than the focus of the enlightenment (mankind's interaction with nature) 
4. Generally viewed the industrial revolution as bad (against nature and mankind) 
G. The exotic and fantastic were featured 
1. Creative imagination was promoted by this love of the unusual 
2. Dreams were commonly the source of inspiration 
3. Dream worlds were invented 
4. History, especially the exotic, was relived 
5. Explored the extremes rather than following the classical dictum of always seeking moderation and beauty 
6. Supernatural events were featured 
H. Effects of Romanticism on the artist 
1. Some artists became withdrawn from society, especially as their works met no needs but their own (Beethoven, Goya) 
2. Some were drawn into the hearts of the people, especially those that had strongly nationalistic themes (Wagner, Tchaikovsky) 
3. Each artist seemed to be able to do fewer works (Haydn's 104 symphonies versus Beethoven's 9) 
III. Music 
A. Romantic characteristics in music 
1. Departure from Classical Era forms (modified or abandoned) required some other methods to communicate with the listener 
1. Expansion of forms 
1. Use of form only when it suited the purpose the composer was trying to convey (example: Beethoven's 5th abandons the minuet and puts in a scherzo because he wanted more dramatic movement) 
2. Program music (in which the music told a story) 
1. The story needed to be well known, or 
2. The story needed to be printed in the program, or 
3. Words needed to be added such as Schubert's lieder (songs) 
3. The use of miniatures 
1. Musical pieces that conveyed only a single thought (and therefore needed no program) 
2. Examples included works by Chopin, Mendelssohn and Strauss 
2. Romantics used sudden and extreme soft and loud sections whereas the Classical style moved gradually from soft to loud 
3. Added crescendos in the Romantic gave more emotion 
4. Orchestras grew is size 
5. Composers gave more emotional directions, such as: dolce (sweetly), dolente (weeping), mesto (sad), maestoso (majestic), con amore (with love), gioioso (joyous), etc. 
6. Folk songs used extensively, especially in the nationalistic works 
7. Composers tried to make their instruments "sing" 
1. This gave rise to long, lyrical, and emotional themes 
2. Many themes from symphonies from this period have been made into popular melodies 
8. Romantic symphonies were usually much longer than Classical Era symphonies because the composers seemed to need more time to develop their themes (and the Romantic composers composed fewer pieces per person) 
9. Underlying themes were life and death, human destiny, God and nature, pride in one's country, desire for freedom, political struggles, triumph of good over evil 
10. Virtuosos became central to the music scene 
B. Beethoven (1770-1827) 
1. Bridged the Classical and Romantic periods through his innovations 
1. Used form only contextually (that is, when he needed it to communicate) 
2. Used motifs in the place of some melodies 
3. Separated rhythm from melody 
4. Viewed the entire work as a unit (especially his symphonies) and integrated themes and motifs throughout 
5. Viewed his works as personal attempts at perfection of an idea that would last forever and be identified with him personally 
2. Manifested many of the Romantic ideals 
1. Love of nature and man's spirit -- Pastoral, Symphony No. 6, Symphony 9, Ode to Joy 
2. Patriotism -- Eroica then Wellington's Victory 
1. Originally intended to honor Napoleon 
2. When finished, Napoleon had made himself emperor and Beethoven crossed out the dedication to Napoleon and wrote "To celebrate the memory of a great man." 
3. Wellington's Victory is the final attack on Napoleon 
3. Emotion -- Piano Sonata No. 8 in C minor, Pathetique 
3. Emotion was biographical (as opposed to earlier religious or simply a study in emotion) 
C. Nicolo Paganini (1782-1840) 
1. Italian 
2. Greatest violin virtuoso of his day (rumor said that he sold his soul to the devil so that he could play with such incredible technical brilliance) 
3. Cultivated a ghoulish or diabolical appearance to enhance his public image 
4. Became very wealthy playing concerts all around the world 
5. Played a violin that was called "The Cannon" (which was recently played in a concert in San Francisco) 
D. Franz Schubert (1797-1828) 
1. Austrian, lived in Vienna 
1. Child prodigy 
2. Formed a close friendship with several other artists who met nightly in the Vienna bars to talk, drink, and occasionally perform 
2. Wrote many lieder (songs with a very emotional theme) 
1. Erlkönig (The Elf King) is his most famous 
2. Could write very quickly, sometimes 1 song per day 
3. Invented the concept of song cycles (a group of songs that together tell a story, almost like a short opera) 
4. Used poems and books as his inspiration (friends' poems, James Fenimore Cooper, Sir Walter Scott, Goethe) 
3. Wrote symphonies, dances, overtures for orchestra and many pieces for fewer instruments (piano trios, sonatas, quintets, etc) 
1. Unfinished Symphony (only completed two movements, beauty with great sorrow) 
2. Symphony in C major is viewed by many critics as his best work 
4. Many works were lost 
1. Many works were discovered by Robert Schumann (a composer and music publisher of the Romantic Era) 
2. A Schubert symphony was discovered in a Vienna library as late as 1978 
E. Hector Berlioz (1803-1869) 
1. French composer who focused on personal feelings 
2. Program music in which he printed the story in the program (for his Symphonie Fantastique) 
1. A highly autobiographical work about his love life 
2. Described hallucinations of an opium-induced dream (Fantastic Symphony) 
3. Used very large symphony orchestras to give emotion to his works 
1. Requiem used 4 sets of orchestra and many percussion instruments 
2. Used a chorus to enhance his symphonies 
4. Witches, demons, the grotesque (Damnation of Faust) 
F. Felix Mendelssohn (1809-1847) 
1. Born to a wealthy banking family in Germany 
2. Jews who converted to Christianity 
3. Felix and his sister were both child prodigies 
1. Some experts believe that his early work is more mature than even Mozart's 
2. Some consider Mendelssohn the greatest of all child prodigies 
3. Remained very close to his sister for his whole life and died shortly after she suffered a fatal heart attack 
4. Tried to preserve the Classical style during the period of Romanticism 
1. Organized performances of the masters (Bach, Mozart, Beethoven) 
1. Almost single-handedly brought Bach out of obscurity 
2. Promoted several other "forgotten" masters 
2. He was very influential in shaping the public's opinion of music 
1. Was the first conductor to organize composers works by period 
2. He was successful in this endeavor and made much money from conducting (as well as composing and playing) 
3. Became quite wealthy from his performances and music festivals 
5. Best known compositions 
1. A Midsummer Night's Dream 
1. The famous wedding march was originally composed as entrance and exit music to A Midsummer Night's Dream and chosen as a wedding march by the princess of England 
2. Symphonies which are generally considered classical in form but romantic in tone 
3. Sometimes criticized because it doesn't seem to have the depth of other composers 
G. Frederic Chopin (1810-1849) 
1. Child prodigy, composed first major work at the age of 7 
2. Polish nationalist 
1. Lived as an exile in Paris 
2. Fostered the growth of a group of Polish expatriates 
3. Used Polish folk melodies and rhythms as the basis of much of his music 
4. Composed the Military Polonaise when he learned of Poland's defeat in their war with Russia 
5. His heart was taken to Poland and buried there after he died 
6. He had Polish dirt sprinkled on his grave in Paris 
3. Incredible pianist who was renowned in his day and made his money by giving concerts, public and private 
4. Very sickly his whole life 
1. Could eat only very bland foods and no alcoholic beverages 
2. Would get ill from strong smells 
3. Would often have to take many weeks to recover from over-exertions or minor sicknesses 
5. Had a love affair with George Sand (a woman), the leading French author of the day and the sponsor of many radical movements 
6. Famous works (almost all for piano and almost all miniatures) 
1. Many mazurkas, preludes and polonaises (Polonaise in A-flat Major, Prelude in E minor) 
2. Composed some concertos 
3. Minute Waltz (written when Chopin observed George Sand's dogs chasing its tail) 
H. Franz Liszt (1811-1886) 
1. Hungarian, child prodigy 
2. Lived in Vienna as a child and then in Paris after adolescence 
3. Used Hungarian folk songs as the basis of his rhapsodies 
4. Perhaps the greatest showman on the piano to have ever lived 
1. Long white hair that he flopped around when he played 
2. Many flourishes with his hands 
3. Dressed in elaborate suits 
4. Women swooned when he played (much like the women of the 1940's behaved over Sinatra and the women of the 1960's with the Beatles) 
5. Extremely complicated techniques 
6. Able to do more on the piano because the piano was more fully developed as an instrument than it had been (as at the time of Mozart) 
5. Kind and generous to other musicians (perhaps because of his strong self-confidence) 
6. Had several love affairs (one with Marie de Plessey, subject of Dumas's book Camille) 
1. He was a close friend of Wagner 
2. Helped sell out one of Wagner's concerts that was not selling well by announcing that he would perform at the concert and play Beethoven 
3. Objected to Wagner's affair with his daughter (who was married to another man) but then reconciled with Wagner later in life 
7. Famous works 
1. Les Preludes (which addressed the theme of the phases of life) 
2. Hungarian Rhapsody 2 
3. Wilde Jagd 
I. Richard Wagner (1813-1883) 
1. German 
2. Not a child prodigy, never learned to play any instrument with proficiency 
3. Strongly involved in German nationalism (helped in a revolt in 1849) 
1. Was helped by his friend Liszt to escape the officials 
2. Went to Zurich to avoid arrest 
3. Wrote literary works (revolutionary and anti-Semitic) while in Switzerland 
4. German opera (a brief overview) 
1. Began late in musical history - 1791 with Mozart's The Magic Flute (1600 for Italian opera and 1623 for French opera) 
2. Germanic language was a problem for opera since it is mostly a language based on consonants (compare the words "Deutsch" and "Italiano") - difficult for singers, who want to show off their voice 
3. Germanic intellectualism in music disliked the simple (silly?) plots of the Italian and French operas 
5. Wrote a new type of opera (music drama) in which all facets of the event were blended together (music, acting, words, scenery, story line, location of the event) 
1. Leitmotif (a theme depicting a person or place that is introduced at various times throughout the opera) was introduced by Wagner 
2. Made the orchestra like one of the participants in the opera 
3. Pushed chromatic harmony to its limits 
4. Wrote his own librettos 
6. Depicted German myths and heros (Tannhäuser, The Ring of the Nibelung, The Rhinegold, The Walküre, Siegfried, The Twilight of the Gods) 
7. Great emotion (Tristan and Isolde), especially the Liebestod (Love Death) 
8. Lived an immoral life (became the lover of many women, including the daughter of Liszt, his best friend) 
1. The story of Tristan and Isolde is an old tale that Wagner's adapted to his own life where he is Tristan, a countess (real life) is Isolde, and the countess' husband is King Mark who sentences Tristan to death 
2. Wagner falls in love with Liszt's daughter Cosima when Liszt went to help Wagner get out of the problem with the countess and Wagner went to Bavaria and had two other affairs while arranging for his wife and Cosima to join him 
9. Was eventually brought to Bavaria by Ludwig II 
1. Neuschwanstein castle 
2. Life of great luxury (expensive clothes and foods) 
3. Bayreuth festival 
10. Used by Hitler to whip up emotion at his rallies 
J. Giuseppe Verdi (1813-1901) 
1. Italian, something of a child prodigy but needed a boast for his first opera and that was given by the manager of La Scala in Milan 
1. Verdi received a contract for 5 operas to be composed in 5 years 
2. The second opera was composed during the 18 months when Verdi lost his daughter, wife, and son to various diseases (wiping out his family) - the opera was a Buffo and was a failure 
3. The third opera was Nabucco (Nebuchadnezar) which was about a foreign oppressor of the Israelites (and had obvious pertinency to the situation in Italy who were oppressed by the Austrians) - the workers stopped in the middle of a rehearsal to applaud and this opera made Verdi's fame 
2. Greatest composer of opera in the Italian style (Aida, La Traviata, Il Trovatore, Rigoletto, Otello) but he also made some important innovations 
1. Interest and focus on human emotion 
2. De-emphasis on bel-canto style, which focused on the singer, in favor of a smoother, continuous flow 
3. Integrated the whole opera together (much like Beethoven did for symphonies) 
4. Made the orchestra an important component of the opera and not just an accompaniment 
5. Insisted on excellent librettos (Schiller, Shakespeare, Goethe) 
6. Typical stories: Rigoletto is a story of a hunchback who is the court jester in the court of the Duke of Mantua. Rigoletto has a daughter who he regards as his greatest joy in life. The Duke seduces the daughter and then throws her off. Rigoletto hires a professional assassin to kill the Duke. Instead of killing the Duke, the assassin is convinced (by the Duke's current lover) to kill the first person who comes into the tavern. The daughter, Gilda, hears the plan and decides to sacrifice herself to save the Duke. She enters the tavern and is hit on the head and put into a bag. The bag is then given to Rigoletto to bury. Rigoletto then hears the Duke singing and rips the bag open, only to discover his daughter who then expires in his arms. 
3. Very popular in his own life 
1. In one year, his three most famous operas constituted more than 80% of the performances in the Milan opera house 
2. La Donna e Mobile was kept secret so that Verdi could sell the single sheets (Verdi knew that the song would be a great hit) 
3. Strong nationalist who supported the establishment of a king over a united Europe 
1. "VERDI" was used by some as an acronym for Victor Emmanuel, Re (king) Di (of) Italia (Italy) 
4. Became very wealthy but chose to live in retirement in a small village and work on his farm with his wife and have his many children around him 
K. Bedrich Smetana (1824-1884) 
1. Czech 
2. Best known work is about the river that runs through Prague (Die Moldau) 
1. Czech name of the river is the Vltava 
2. The music depicts the river (using Czech melodies) as it begins small and then flows through the countryside and its eventual majesty at its mouth 
3. Wrote The Bartered Bride which has many well-known melodies 
L. Johann Strauss, the younger (1825-1899) 
1. His father, Johann Strauss the elder, was also a fine composer and musician 
2. The son originally played in his father's orchestra but eventually started his own 
3. The son became more popular than the father 
4. The waltzes written by the son became the embodiment of Viennese life (music, dancing, parties, good food, relaxed life) 
5. Most famous works include: Blue Danube Waltz, Tales of the Vienna Woods 
M. Johannes Brahms (1833-1897) 
1. German 
1. Played in the dance halls and bars of Hamburg 
2. Later in his life he still visited the bars occasionally, sometimes even playing 
2. More of the classical style than any since early Beethoven and he loved Beethoven so much he tried to imitate his style 
3. Was mentored by Robert and Clara Schumann 
1. When Robert Schumann had a mental collapse, Brahms supported Clara 
2. He developed a passionate love for Clara but restrained his emotions until after Robert's death 
3. Brahms decided to go away and not marry Clara although they remained friends throughout their lives (he wanted his total freedom) 
4. Lived for many years and became the gruff old man of music 
1. Strongly critical of Lizst 
2. Didn't like many of the younger composers 
3. Kind to his neighborhood children 
5. Wrote symphonies, lieder, concertos, masses, serenades (Requiem, Futile Serenade, Violin Concerto in D) 
N. The "hand full" of Russians 
1. 5 Russian composers dedicated to using Russian themes 
2. They met together often and helped each other 
3. Moussorgsky, Balakirev, Borodin, Cui, Rimsky-Korsakov 
4. Powerful pieces that evoked Russian life (Pictures at an Exhibition, Night on Bald Mountain, Boris Gordunov, Prince Igor, Flight of the Bumble Bee, Scheherazade) 
O. Peter Ilych Tchaikovsky (1840-1893) 
1. Russian 
2. Angered the 5 in the "fist full" because he used some of the French style rather than pure Russian 
3. Composed many different forms but his ballets are the most famous (Nutcracker, Sleeping Beauty, Romeo and Juliette) 
4. Strong nationalist (in spite of what the 5 said), 1812 Overture 
5. Supported by a countess that he never met 
6. Expressed deep emotion from his sad life (Symphony No. 6 - Pathétique) was the last piece he wrote and it evokes great sadness and a sense of tragedy 
P. Antonin Dvorak (1841-1904) 
1. Czech 
2. Strongly nationalistic 
3. Inspired by Smetana 
4. Exerted a strong influence on the music in his country through his position as the head of the Conservatory of Prague 
5. Visited America on a conducting tour and was so successful that he was offered a fabulous sum to stay in America and become the director of the National Conservatory of Music in New York City 
1. He stayed for three years 
2. Composed the New World Symphony which used American folk tunes 
3. Returned to Prague after 3 years 
IV. Art 
A. Principles of Romanticism in painting compared with the Classical Era (often called the neoclassical) 
1. Painters abandoned the lofty world of the neoclassical 
1. Neoclassical used classical themes, classical settings, stylized poses 
2. Neoclassical lacked emotion 
2. Romanticism 
1. Conveyed the personal feelings of the artist (as with music) 
2. Used nationalism (especially with a revolutionary spirit) 
3. Depicted the exotic 
B. Francisco Goya (1746-1828) 
1. Spanish 
2. Became the official court painter of Charles IV 
3. Initially stayed in the older styles (Baroque and Classical) 
1. Copied Velasquez in some of his paintings, especially his depiction of The Family of Charles IV which reflects the posing of Las Meninas by Velasquez 
2. Wanted to please the king and so he was restrained in his paintings 
3. Painted in the classical style (Don Manuel Osorio Manrique de Zuniga) 
4. Adopted the Romantic style as he became more revolutionary 
1. Second of May shows a placid village before the revolution 
2. Execution of the Madrileños on May 3, 1808 (3rd of May) 
5. Goya became darker and more morose as he became deaf and lost most of his family 
1. Saturn Devouring One of His Sons is typical of this era 
2. In the Prado, one room is devoted to Goya's dark period 
C. Eugene Delacroix (1798-1863) 
1. French, possibly the illegitimate son of the French foreign minister Talleyrand 
2. A master of colorful scenes that stirred the emotions 
3. Liberty Leading the People is the prototype of the French Romantic spirit 
4. The Death of Sardanapalus 
5. Delacroix's Massacre at Chios reflects the sadness of the slaughter of the Greek on the island of Chios during a Greek revolution in 1824 
1. Very unusual use of color 
2. Color itself created forms 
6. Delacroix became very popular in France during his lifetime 
D. Joseph Mallord William Turner (1775-1851) 
1. English 
2. Very strong use of color 
3. Often combines the sea, sky, movement, and light to give a complex but very emotional scene (The Fighting "Temeraire") 
4. Depicted nature's power 
5. Obvious influence on the Impressionists 
E. John Constable 
1. One of many great English landscape artists 
2. Hay Wain is a typical painting 
3. Other typical paintings are The White Horse and View of Dedham 
V. Literature 
A. Johann Wolfgang von Goethe (1749-1832) 
1. German 
2. Goethe raised the level of acceptance of German literature 
3. The Sufferings of Young Wether is the story of a young writer who falls in love with an older, married woman and eventually kills himself (all but the last event were autobiographical) 
1. World's first best seller 
2. Young people in Europe dressed like Young Wether and focused on his style of thinking (The movement, somewhat like the Hippies, was called sturm und drang, storm and stress, and reflected the views of Rousseau) 
3. Wether's thinking was: People who feel things deeply can become a law unto themselves and don't need to abide by society's norms 
1. Compare to Dostoevsky's Crime and Punishment 
4. Rejection of norms in clothing, education, personal lifestyle 
4. Dr. Faustus is his classic work 
1. Expresses the emotions of a man who sells his soul to the devil but does it as a bet (I'll bet you can't give me satisfaction) 
2. Faust is given a young woman, Gretchen, whom he seduces and then abandons 
3. Faust lives all possible passions and desires in life 
4. Ending 
1. Faust contemplates that satisfaction might come through service 
2. Faust contemplates that through service he might find a moment so sweet that he would be satisfied 
3. The devil comes in and says that he's got him 
4. But, Faust was speaking in the subjunctive (indefinite case) and it was only theoretical 
5. A joke about this is that German grammar is so complicated that even the devil can't understand what is really being said 
6. The devil grabs Faust and tries to take him to hell but an army of angels saves Faust (The angels say that whoever continues to try can be saved) 
5. The writing is both poetical and deeply meaningful, and is the most quoted book in German 
B. Sir Walter Scott (1771-1805) 
1. Born and lived in Scotland 
2. Invented the genre of the historical novel 
3. Novels were filled with excitement and drama 
4. Strongly influenced by Goethe 
5. Immensely popular in his own life 
6. Ivanhoe, Lady of the Lake 
C. William Wordsworth (1770-1850)/Samuel Taylor Coleridge (1772-1834) 
1. English 
2. Founders of Romanticism in English poetry 
3. Worked together to invent a new style of poem 
1. Called their pieces "lyrical ballads" 
2. These poems abandoned flowery poetic conventions for the language of ordinary speech 
3. They found a way to endow simple subjects with lofty majesty 
4. Rime of the Ancient Mariner, written by Coleridge but assisted by Wordsworth is the best known of these 
5. Explored the links between the supernatural and the ordinary 
1. Coleridge presented the supernatural and made it seem ordinary (which required a suspension of disbelief) 
2. Wordsworth presented the common or natural in a deeper, more meaningful or supernatural way 
4. Major theme: relationship between humans and nature 
5. Tried to establish a "perfect society" (no private property) among their friends in England 
D. George Gordon, Lord Byron (1788-1824) 
1. Filled his works and his life with passionate frenzy 
2. Participated in revolutions and other liberal causes 
3. Strong personality and presence 
4. Lived many years in Italy and Switzerland 
5. Wrote of the hero who was an outcast (Byronian hero) 
1. Childe Harold 
2. The Flying Dutchman 
3. The Wandering Jew 
E. Percy Bysshe Shelley (1792-1822) 
1. English 
2. Strongly liberal in his support for causes 
3. Believed and lived by his own, very liberal, moral code 
4. Lived in Switzerland and was friends with Lord Byron 
5. Married Mary Wollstonecraft (daughter of a famous English liberal) who wrote Frankenstein as a contest with her husband and Lord Byron 
F. Leo Tolstoy (1828-1910) 
1. Russian 
2. War and Peace 
1. Explores the emotions of several people 
2. Set against Napoleon's invasion of Austria and Russia 
3. Anna Karenina 
1. Story of a young woman who cannot seem to be happy 
2. Tolstoy seemed to believe that all the world is irrational 
4. Born to nobility but lived simply on his farm 
5. Freed the serfs on his land 
G. Victor Hugo (1802-1885) 
1. French, son of a Napoleonic general 
2. Became strongly involved in French politics, especially in his later years 
1. Served in the French National Assembly 
2. Exiled for part of his life 
3. His books are strongly nationalistic 
3. Les Miserables 
1. Extremely powerful novel about justice and mercy 
2. Said by some to be the greatest novel ever written 
4. Hunchback of Notre Dame 
1. Retells the story of a sad, deformed man and his distant love 
2. Examines 15th C Paris 
H. Alexandre Dumas (the elder) 
1. Imitated much of the style of Scott 
2. Wrote many novels to support his extravagant lifestyle (mistresses, drunken parties, etc) 
1. Employed several people to help him with the novels 
2. A critic of the time said, "No one has read all of Dumas' books, not even Dumas" 
3. Count of Monte Cristo, The Three Musketeers, The Man in the Iron Mask 
1. Typical of the genre -- exciting, historical, emotional 
2. Strongly nationalistic 
VI. Creativity in the Romantic age 
A. How was creativity linked to popular opinions? Which led? 
B. How was emotion portrayed creatively? 
C. Is greatness dependent on emotion, or at least, on the arousal of emotion? 
D. What made the creative geniuses of the Romantic Period different from those of earlier periods, if you think they were different? 
E. Why were the Germans especially creative in music? 
1. English, literature? 
2. French, painting? 
3. Italians, art or sculpture or music? 
4. Americans? 
F. What is the relationship between child prodigy and creativity, that is, does the creativity come from remembrances from the pre-existence or is there some other special talent or capability? 
G. Does creativity depend upon suffering? 
Timeline
1. 1781 Immanuel Kant - Critique of Pure Reason Carissa, Lauren B, Lizibeth 
2. 1781 Friedrich von Schiller - Die Rauber Carol, Jana, Darren 
3. John Wesley, founder of Methodism Jenna, Kameron, Staci 
4. 1790 Johann Wolfgang von Goethe -  Faust Andrea E, Constance, Sara 
5. 1798 William Wordsworth and Samuel Taylor Coleridge - Lyrical Ballads Steph F, Andrea C, Lindsay 
6. Ludwig von Beethoven, musician and composer Garrett, Danica, Katie 
7. 1802 Francois Chateaubriand, The Genius of Christianity Kim, Blake, Rachelle 
8. 1812-1815 Grimm Brothers - "Fairy Tales" Sam G, Kasey, Aubrey 
9. 1819-1824 Lord Byron - Don Juan Spencer, Tommy, Caleb 
10. Mary Wollstonecraft Shelley, Frankenstein Jessica H, Jacqueline, Leah 
11. Eugene Delacroix, painter Tyler, Kaitlin, Sam M 
12. John Constable, painter Lauren L, Aaron, David Mc 
13. Francisco Goya, painter Michelle L, Matt, Brittni 
14. 1820 Percy Bysshe Shelley - Prometheus Bound Steph M, Lyndsey, Sam O 
15. 1820 Sir Walter Scott - Ivanhoe Sean, Andrea H, Chris 
16. 1820 John Keats - Ode to a Greecian Urn Codi, Travis, Wytnee 
17. 1827 Heinrich Heine - Book of Songs Josh, Steph L, Kayla 
18. 1827 William Blake - painter, engraver, poet Jordan, Victoria, Doug 
19. 1830 Hector Berlioz - Symphonie Fantastique David, Brenna, Julie 
20. 1831 Victor Hugo - Notre Dame de Paris Trenton, Alexander, Sam R 
21. 1831 Alexander Pushkin - Boris Godunov Malia, Randall, Jacqueline Y 
22. 1842 Nikolai Gogol - Dead Souls Jonathon, Juliana 
23. 1844 Alexandre Dumas - The Three Musketeers Daisy, Holly 
24. c 1840 Honore de Balzac - The Human Comedy Brian, Meagan 
25. 1859 Alfred Lord Tennyson - Idylls of the King Kristen, Landon 
26. 1871 Giuseppe Verdi - Aida Emily, Brianne 
27. 1896 Giacomo Puccini, La Boheme Barbara, Andrew 
28. 1876 Richard Wagner - Ring of the Nibelung Joel, Steph B
	ADDITIONAL TERMS TO KNOW:

	Romanticism
Kant
Herder
Volkgeist
Fichte
Hegelian dialectic
liberalism
Carlsbad Decrees
Decembrists
Chartism
Reform Bill of 1832
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